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99/199. Reading and Research. Staff. Supervised advanced study in selected fields of eco-
- nomics. Open to qualified seniors with permission of instructor. Prerequisite: permission of
instructor, 99, lower-level; 199, advanced work, Course or half-course. May be repeated.
Each semester. (Summer Reading and Research raken as 98/ 198.) o

ENGLISH DEPARTMENT

‘Professor Kevin Dettmar, Department Chair

-Professors Dertmay, Mann, Ranking, Reed, Wallace

Associnte Professors Clark, Fitzpavwick, Thomas )
* Asststant Professors Kunind, Raff, Regnignon, Tomphins, Worizy
. . Visiving Professor Blackwood ‘ :
Visiting Assistant Professors Craig, Javadizadeh, Winiarshi
Visiting Writer in Residence Kiinkenboyy

Moseley Fellow Hofer (Spring 2009)

The Pomona College Department of English offers courses that address a broad range of
liistorical periods, geographical locales, and literatures in English. Majors will encounter a
variety of theoretical approaches and ways of engaging the intimately refared problems of
reading and writing. Rather than being held to a single logic of requirement, English ma-
jors are invited 1o develop individual paths through the curriculum, defining and revising
these paths in meetings with their advisers.

Requirements for the Major in English

The major requires eleven courses: .

1. English (ENGL) 67. This introductory seminar acquaints students with certain histori-
cal, theoretical and methodological dimensions of literary study in relation to a topic
chosen by the professor. The course is a prerequisite for the advanced studies seminar.
It should be taken during the first or second year—either before or, at the latest, dur-
ing the semester in which a student dectares the major. )

2. One advanced studies seminar (170 A, B, C, ctc.). Students are advised to take this
course during their junior year. 67 must be takén before any 170 seminar can be
taken. ‘ ' o

3. The senioy exercise, 'Takes one of two forms. Students who choose to write a senior thesis

“take the two-semester 191: Senior Thesis. Those who elect not to write a thesis take a
second 170-seminar series during either semester of senior year and register concur-~
rently for 190: Senior Exercise/Seminar Option. In exceptional casés, the Depart-
ment may permit a student to replace one English advanced studies seminar (170)
with an advanced seminar in another department or program. .

All senjor majors will present senior ¢xercise research—either'a portion of the senior
thesis or written work produced for the second 170-series seminar taken—ar the De-
partment Colloquium roward the end of spring semester. ‘

4. Eight additional courses. Upon declaring the major, each student must provide the de-
partment with a planned course of study. This plan should define a field of inquiry”
and explain how the proposed courses will enable the student to explore that field. In
consultation with the adviser, each major must review, update, and, if fecessary, re-
work the plan anmually. Students may petition to have one or sometimes two courses
from ontside the English Department count toward the fulfillment of this eight-
course requirement. Such petitions must make clear why the course or courses in
question are essential to the student’s intended path through the major.
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A set of sample pathways through the major js available i hardcopy from the depart-

ment office and online at www.english pomona.edti. c . ‘
The Pass/No Credit (P/NC) grading option is allowed only by petition to the de-

partment chair. With rare exceptions, two P/NC courses are allowed for the major,

Requirements for a Minor in English

To complere a minor, stidents must pass a total of six courses, Th

( s ese :fnust include 67 and
a course in the 174 scries. The Pass/No Credit (B/NC) grading option s allowed only by

petition to the department. chair, For the'minor, one P/NC course is allowed, :

Courses

Englisl (ENGL) coiurses satisfy Avew 1 of the Breadth of Study Reguivements.

Courses numbered under 100 take a broader focus; coursés numbered over'100 take a

narrower one. Cowrse mimbers are not keyed to difficulty: 80is not necessarily more ele-

mentary than 154, a o ce . ' :

50. Modern British Literature. $#aff. To be announced. s e

51. Modern American Fiction. Staff. Develdpmient of the Ameérican novel during the frst
half of the 20th century, including such major writers as Dreiser, Wharton, Cather, Larsen,
Dos Passos, Hemingway, Wright, Faulkner and Ellison, Spring 2009, -

MS 51. Introduction to Digital Media Studies, M. Fitzpatrick, Spring 2009.

53. 20th-Century American Women Writers. Ms. Clark. Falt 2010. .

55. Topics in Contemporary Fiction. M. Craig, Itis an old Hollywood adage that mid-
dling novels make good films. In chis class, we examine five fine contemporary novels and a
novelesque shorr story that have been adapted to the screen and examine what distin-
guishes these novels, why their qualities pose challenges to the process of adaptation to the
film form and how these challeniges have been met. Texts include Michael Curningham’s
Thsz Hours, Grahum Greenc’s The End of the Affntr, Milan Kundera’s The Unbearable
Lughtness of Being, Annie Proulx’s “Brokeback Mountain® and Richard Yates’s Revelnzion-
ary Road. Fall 2008: . . ) S

56. Contemporary Native Ametican Literature, M. Thowmas. Examination of cdntcmpo-
rary writers and other artists of Native American descent including those working in fic-
tion, poetry, drama, visual arts, and film for indigenous perspectives on self and community
formation, gendor, ethnicity, class and sexuality, home and displacement, inrernal U.S. dias-
pora geographics, and a revised view of A:m_:;ican society that iricludes all the Americas and
the fact of genocide as an extended bur denied history, Fall 2008, .

64. Elements of Creative Writing. Practice in a literary form, with some attention to techni-
cal theory and ta the creative process. Prerequisite: permission of instructor; student must
submit a writing sample to receive permission.. 64A. Fiction. Ms. Willace, Spring 2009.
64B. Poetry. Mr Mann, Fall 2008. 64C. Screenwriting., M. Blackiveod. Fail 2008.
64D. Literary Non-Fiction, M Klsnhenbory, Spring 2009,

65. Special Topics in Creative Writing. $ta/F To be announced,

67. Literary Interpretation. Staff, Training in certain historical, theoretical and merhed-

.- ological dimensions of literary study in relation to a topic chosen by the professor. Special
attention to close textual analysis and o writing effectively about literature, Fach semester.

. 74. The British Novel, Behn through Austen. Ms. Raff. The British novel from its begin-
nings in the prose narratives of the latc 17th century to its form inthe early 19th cenrury,
Readings from Defoe, Richardson, Ficlding, Goldsmith, Sterne, Burney, Cleland, Radcliffe
and Austen, and others. Spring 2010; offered alternate years. .

75. The British Novel II. Stff. To be announced. . . _

80. Bible as Literarure. Ms. Werlgy. Close reading of the anthology that sets the literary stan-
dards for Western culture and teaches us how to read. We will be reading thesnatically
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rathet. than serially, with consideration given to the material and cultural history of the text
as well as genre and form. Falt 2008; offered alternate years.

81. History of the Book: Papyrus, Parchment, Paper, Pixel. Ms. Werley. From the cvo-
Iution-of writing through the Chinese invention of paper and printing, medieval illumina-
tion, Inca quipu, the printing industry in Europe, copyright, the Brazilian cordel, and the
potitics of literacy, up to speculations about.the future of the book. Hands-on work in Spe-
-;ial Collections. Letter grade only. Spring 2009; offercd alternate years. )

83. Arthurian Literature. Ms. Worley. The legend of King Arthur, ffom its earliest roots in

"+ 6th-centlry Britain, through the 13th-century growth of the legend (and introduction of
new characters), up to the modern use of Arthur to refiect Cold War anxieties. Fall 2009;
offered alternate vears,

85. History of the English Language, Ms. Worley. A basic introducrion to the devélopment
of English, from its earliest days as an obscure dialect along the North Sea coast to its posi-
* ton as a fanguage of global domination. We will use sound patterns, vocabulary and lan-
guage structure to understand the big picture of linguistic change, as well as the small
curiosities of daily language, Fall 2009; offered zlternate years.

' 86. Poetry Movements Since the 1950s. Ms. Rankine, This course will be a survey of the

major poetic movements in the last half-century. Poets will include Ashbery, O’Hara, Gins-
berg, Wright, Rich, Lorde, Creeley, Duncan and others. Letter grade only. Fall 2010,

87. Writing: Theories, Processes, Pedagogies. Ms. Regaignon. Theoretical grounding in
the writing process, as well as in teaching and tutoring. Srudents will uadertake a major re-
search project, investigating some aspect of the writing process, writing in a particular dis-
cipline, or ttoring writing. Each fall. ' '

88. Poets in the 21st Century. M. Rankine, Explores the work of a number of contempo-
rary poets by reading their work and engaging with criticism written by and about them.
Spring 2010; offered alternate years. : ‘

89M. Madness and Postwar American Culture. M#. Javadizadeh. An exploration of the
relationship between some products of postwar American culture—its fiction, poerry, and
film—and the madness thematized in its work and so ofien lived by its makers. Writings by
Pound, Salinger, Ellison, Ginsberg, Burroughs, Lowell, Berryman, Kesey, Plath and Bel-
low. Films by Bennet, Robson, Hitchcock, Johnson and Frankenheimer. Spring 2009.

89N. L.A. Stories. My Javadizadeh, How is Los Angeles made and remade in the products
of its culture? An exploration via the overlapping fictive forms of noir, social realism, post-
modern fantasy and neo-noir. Some attention, as well, to the more theoretical work of
Theodor Adorno, Mike Davis, Noriman Klein and D.]. Waldie, as well as the relationship
between L.A. and our own Inland Empire. Films. Spring 2009, ‘

90. Medieval and Renaissance Literature, Ms. Winiarski. A consideration of major cultural
and counter-cultural forces in English literature in Medieval and Renaissance periods: the
influence of ancient Rome, eruptions of Protestant iconoclasm, and wondrous discoveries
and confrontation in newly explored lands. Texts include works by Chaucer, Foxe, Sidney,
Whitrey, Shakespeare, Africanus; and Donne, as well as Medieval mystery plays and Renais-
sance translations of Virgil and the Bible. Fall 2008. : i

91. Enlightenment, Romantic and Victorian Literature. M7 Reed. Close study in histor-
ical context of sclected works by such 18th- and 19th-century-writers as Swift, Pope, Field-
ing, Johnson, Austen, Wordsworth, Keats, Bronte, Browning, Dickens, G. Eliot, Hardy
and Yeats. Spring 2009,

92. The Anglo-Irish Literary Tradition. M7 Destinar. A survey of the most significant

- English-language Irish wriring from Jonathan Swift to the present day, with attention paid
~to linguissic and stylistic virruosity, and to the politics of Ireland’s colonial and postcalonial
experiences. Sterne, Goldsmith, Edgeworth, Yeats, Moore, Synge, Joyce, Beckett, Bowen,
Heaney, Boland, Muldoon, Doyle, McDonagh and others, Letrer grade only. Spring 2009;
- offered alternate years.
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94. Pre-Contact-to Civil War'U.S. Literature. Staff To be announced.

95. From Antebellum to Postwir: U.S. Literature from 1855 to 1955, Saff. To be

announced. )

100. Literature & Cuiltures of U.S: Imperialism*.‘.Ms. Tampkim..Coﬁrse addresses the his-

tory of U.S, imperialism thfough literature, historical readings and cultural theory. Empha-
sis on reading imperialism through the lens of critical gender studies and critical race
- theory, Covers lesser-known women writers such as Helen Hunt Jackson, Sitkdla-Sam, and

Maria Amparo Ruiz de Burton as well as canonical novelists like Melville and Twain.,

Spring 2010. ' . : ]
101. The English Lyric Before 1700. Mz Kunin. Study of the short poem in the 16th and

17th centuries, both secular and religious, Emphasis on Spenser, Sidney, Shakespeare,

Doane, Johnson, Herbert-and Marvell. Spring 2011,

103. Literature of the Enlightenment. My, Raff. Reason and unreason, ethics and aesthet-
ics, high minds and low bodies in poetry, drama and prose by such writers as Dryden,
Locke, Rochester, Congreve, Pope, Swift, Fielding; Johnson, Boswell, Reynolds, Burke
and Sheridan, with some atrention to French authors such as Voltaire. Fall 2008,

104. Literature of the Romantic Period. Mz, Reed. The major poets—Blake, Wordsworth,
Coleridge, Byran, Shelley and Keats—with some attention to both fictional and nonfic-
tioral prose. Fall 2008, .

105. Literature of the Victorian Period. Staff. To be announced.

106. 19th-Century U.S. Women Writers. Ms. Tomphins. Novels, anti- and pro-stavery
tracss, domestic manuals and other forms of women’s writing during the 19th.century.
Special attention to critical and historical sources.examining the role of women in the pub-
lic spheres and spaces of 19th-century United Srates. Knowledge: of literary, cultural or erit-
ical gender theory required. Fall 2009; offered alternate years. ‘

107. William Blake. Mz Mann. Studics in Blake’s visionary poetry and painting, with special
focus on “illuminated books” as both verbal and visual art. Fall 2010,

110. Women and the Rise of the Novel. Ms, Raff. Women’s contributions to the rise of

the novel. Focus on aesthetic and popular triumphs of 18th-century England. Topics in-
clucle the legacy of French romances and salon culture; the bawdy court novella; coded re-
bellion within sentimental novels; constructions of the female reader; connections to the
present. Spring 2012. ' . ‘

113. Step Right Up: Race, Gender, and Popular Culture 1865-1917. Ms. Tomphkins.

" Locks at the explosion of popular culture from the end of the Civil War to World War 1T
via primary texcs {advertising, popular and canonical novels, magazines, etc.) and feminist
and cultural theory. Examines the ways that U.S. demographics — Black, European immi-
grant, working class, female, male and adolescent — were both shaped by the popular dis-
courses and the period. Spring 2009; offered alternate years,

115. Bating the Other: Race, Gender and Literaty Food Studies. Ms. Tompkins, Intro-
duces students to the theoretical and histofical conversations taking place in the new field
of Food Studies. Emphasis oh 20th-century U.S. literatiife, film and food culture; how
food has been used to represent cultural difference. We explore hunger, food ethics, disor-
derly eating, fat, race, gender, sex and chocolate. Fall 2008; offered alternare years, )

116. Excess. Mr. Mann. Tnterdisciplinary study of key “limit-texts,” chiefly in the area of sex-
ual extremity. Readings from Sade, Masoch, Freud, Deleuze, Kafka and others; fitms by Pa-
solini and Oshima, Spring 2009; offered alternate years. : ‘ :

117. Poststructuralism. My, Mann. Readings i’ Derrida, Lacan, Foucauit, Kristeva, Irigaray, .
Deleuze, Barthes, Lyotard, de Man, er al. Some familiarity with continental philosophy or
critical theory recommended. Spring 2011; offered alternate years. )

118. The Nature of Narrative in Pictions and Films. M». Resd. Investigates narrative as a
fundamental mode of understanding and organizing human experience. Practice of story-
relliig in writers like Calvino, Diderot, Kundera, Borges, Proust, Kafka, Dante, Sterne,
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. Woolf and Sartre; and in filmmakers like Lynch, Hitchcock, Roeg, Mallek and Allen. Theo-
ries of narrative from Arstotle through Freud to Barthes. Spring 2010.

123. The Holocaust in Literature and Film. M7, Mana. To be announced.

BK 125C. Introduction to African American Literature: Middle Passage to Civil
War. Ms. Thomas. Survey of 18th- and 19th-century Black Atlantic diterary production, in-
cluding oral'and song texts, slave and emancipation narratives, autobiographical writing,
early novels and poetry, with attention to cultural and political contexts, representations of
race, gender and class, aesthetics of resistance, and African-centered literary constructions
and criticism. Fall 2008.

BK 125D. Literature and Film of the African Diaspora. Ms. Themas. Spring 2010,

127. Pre-Modern Psychology. Mr.Kunin. Spring 2011.

BXK 130. Topics in 20th-Century African Diaspora Literature. Ms. Thomas. Readings
and discussions of contemporary African Americar literary production, with emphasis on
particular authors, themes, critical and /or theoreticat issues. Topic for Spring 2009: Afro-
fururism.,

140. Literature of Incarceration: Writings from No Man’s Land. M. Themas. Fall -
2009.

142, American Poetry. Szaff. To be announced.

144. Psychoanalysis and Literature, Ms. Raff. Considers psychoanalytic conceptions of the
unconscious, identity, subjectivity, family, culture, religion and clinical practice with attén-
tion to their relevancc to the study of literature. Intenswc introduction ro psychoanalysis
followed by an examination of psychoanalytic theories of reading. Work by Freud, Lacan,
Winnjcott and others. Short literary texts may include Hoffmann; Gogol, Poc, Flauberr,
James and Kafka, Spring 2009; offered alternate years.”

145. The Gothic Tradition. M. Raff. A close look at the founding phase of the Gothic lit-
erary tradition (Walpole, Godwin, Radcliffe, Lewis, Austenl) with a glance at ifs precarsors,
such as the “apparition narrative” and a survey of its monstrous progeny (Hoffmann, Mary
Shelley, Pushkin, Pee, LeFanu, Henry James, Stoker, Carter, cyborg films). Short second-
ary readings include Burke, Sade, Scott, Freud, Xristeva, Sedgwick. Spring 2009; offered
alternate years,

147, Contemporary Critical Theory, Mz Mann. Introduction to the tasks and problems of
contemporary literary theory. Readings drawn primarily from stmcmm.hsm and poststruc-
turalism. Fall 2008; offered aleernace yéars,

148, Literary Theory, Ancient and Modern. M7 Mans. Fall 2010,
MS 149. Marxism & Cultural Studies. Ms, Fitzpatrick. Fall 2009.

153, Chancer and His World. Afs. Worley. Poetry and prose, fact and fiction, p1ety and
porna {or just abour) - Chaucer wrote it all. We will learn Middle English, get familiar
with one of the cornerstonés of English literature, and examine timeless issues like imperi-
alism, gender roles and class warfare. Spring 2009 offered alternatc years.

154. Shakespeare The Comedies and Histories. Ms. Winiarski. An examination of Shake-
speare’s earlier plays. Emphasis on che formal, religious, and political significance of love,
sex, and marriage in the comedies. Consideratian of various uses and modes of history-
writing as well as intersections bctween religion and politics (political theoclogy) in the his-
tories. Spring 2009,

155. Shakespeare: ‘The Tragedies and Romances Ms, Winiarski. An examinadon of
Shakespeare’s later plays, with emphasis on traditionat and newly emerging ideas about po-
litical, religious, and gender relationships, including the analogy between family and state
and alternative notions of contract and consent. The course considers how the literary
genres of tragedy and romance can pcrform political critique and i 1mugmc political reform.
Fall 2008.

156. Milton and Visual Culture, Ms. Winiuarshi. A study of Milton’s major poetic and
prose works, considering these works in the context of the English Renaissance and its vai-
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orization of ancient Greek and Roman culeure; the religious and political iconoclasm of
17th-century England; and more “universal* psychological issues of gender difference and
sexual desire. Spring 2009.

157. Nature and Gender: Reading Environmental Literature. M. Clﬁm’z Close reading
and discussion of North American fiction, poetry, fiterary non-fiction and science writing
through the theoretical frameworks of eco-feminism and environmental criticism, with ar-
tention to issues of environmental justice. May include such writers as Carson, Dillard,
Hogan, Kumin, Leopold, Kingston, Lopez, Merchant, Silko, Snyder, Thorcau Walker and
Witliarns, Spring 2009,

158. Jane Austen. Ms. Raff. Austen’s novels and related texts, with attention to Austen’s
place in literary tradition. Fall 2008; offered alternate years.

160. Theories of Authorship. Ms: Fisaparrick. Exploration of authorship in a shifting tech-
nological and mediated landscape: topics include poststructuralist theories of authorship,
auteur theory, corporate authorship and battles over copyright, Spring 2009, oftered alter-
nate years.

161. James Joyce. Mr. Deztmar Examinations of Joyce’s works Dubliners, Povtrait of the
Artist, Exiles and Ulyssas, Close reading of the texts and consideration of aspects of Joyce’s
personal background, relation to previous literary hJstory and great influence upon con-
temporary literature. Pall 2008.

163. 'T.S. Eltot and Virginia Woolf. Ms. Clark. A closc reading of t'.hc major works,
including criticism, with attention to how both shaped modernist acsthetics. Fall 2009.
167. Contemporary Poetry. Mr. Munn English and American poetry from World War I to

the present. Spring 2009,

168. Writing Machines. Ms. Fizzparrick. To be announced.

183. Advanced Creative Writing, Szaff. Student’s own work is principal content of the
course; class meets weekly te read and discuss it. Occasionally other readings. Enrollment
limited to 15. Prerequisite: permission of instructor; sadent must submit a writing sample
to receive permission. 64 strongly recommended. May be repeated for credit. Each semes-
ter. 183A. Fiction. M. Cragg. Spring 2009. 183B. Poetry. M. Hofer. Spring
2009:183C. Screenwriting. Mi: Blackwosd. Spring 2009. 183D, The Literary Essay.
My. Klinkenborg. Spring 2009.

189G. American Waters, M» Javadizadeh, What meanings does American literature sub-
merge in bodics of water? How, for that matter, do the oceans that surrcund our continent
and the rivers that bisect it usefully complicate the very notion of a national literature?
Writets to include Melville, Whitman, Twain, Hcmmgway, Moore, Crane and Bishop.
Spring 2009,

189H. Abraham and Paul. Ms. Winiardsi, Considers the religious, philosophical and politi-
cal paradigms cstablished by the “Judeo-Christian™ figures of Abraham and Paul and the
ways these paradigms have been contemplated and developed through modern times. Top-
ics include! immigration, conversion, universalism and the exception. Readings from Gene-
sis, Paul’s epistles, Medieval mystery plays, Luther, Shakespeare, Kierkegaard, Nietzsche,
Pasolini, Badiou, film by Kieslowski. Spring 2009,

Advanced Studies Seminars
170. Advanced Studies Seminar. Sraff. Advaniced analysis and writing of an extended re-
search paper. Prerequisite: 67. English majors taking a second 170-series seminar for com-
pletion of the senior exercise must also enrollin 190,
170C. Inventing the Great Books. My Deitmar. Spr:ng 2009, offered alternate. years.
170D. The Poet’s Letter, M. Japadizadeh. Fali 2008:

170F. Special Topics in Engllsh Literature Before 1700: Beownulf, A5, Warley Spnng
2011:
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- 170]. Special Topics in American Literature: Toni Morrison. Ms, Thowmas. Spririg 2009,
170Q. Wordsworth and Proust, Mr. Reed. Spring 2010. .
170R. Selected Obscure/ Eclectic Fictions for Writers. Mr. Wallnce. Fall 2008,
1708, Austen and the Réader. Ms, Raff, Fall 2009,
- 99/199, Reading and Research. Staff. Individual programs of reading or of writing (expos-
; ftory or creative) for specially qualified students. Permission of department chair required. -
99, lower-level; 199, advanced work. Course or half-course. May be repeated. Each semes-
ter. (Summer Reading and Research taken as 98 /198.} :

lusrona

i Courses for Seniors o
190. Senior Exercise,/Seminar Option. Mr. Dettmar. Studerits elecring this option take a
- second 170-series Advanced Studies seminar to satisfy the senior exercise requirement. A

grade and credit are assigned for the 170 seminar; enrollment in 190 confers no credit but
will regeive ong of the following designations: No Credit, Pass or Distinction. Students
must teceive at [east a C-rninus in the Advanced Studies Seminar in order to receive a Pass
in 190. Each semester, ) : ) o

191. Senior Thesis. Mz Dettmar. Students chooesing this option enroll both semesters of the
senior year. A prade will be assigned for the fall semester based upon the completion of a
chapter of thesis (or approximately 20-25 pages of writing toward the thesis) and for the
spring semester upon completion of the thesis. Eligibility based on grade point average and
permission of the department. Each semester. ) ‘ o




